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THE RESULT OF OVER A DECADE WORTH
OF INTENSIVE URBAN ART PRACTICE .
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GRAFFITI DIRECTION

POST

OF THE PHAT2 STYLE.
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Born in 1989 in Beirut, Phatz is one gf the mcﬁ S
figures of the Lebanese and '

Middle Eastern Graffiti communities. :

1nﬂuenced by the works of American pioneers, he =

gradually defined his own style, combining

increasingly complex lettering

, - with ever-vibrant colors.

The name Phat2 quickly appeared everywhere in
~ Beirut; his pieces were easily identified and he

became one of the most present Graffiti artists in

. Lebanon within months, whose discipline

~ eHperienced a particularly strong growl:h

in the 2010s.

i In 2018, after a decade of prollﬁc actlvﬂ:g in the

_ street where he had lefl: his imprint on the
' “Lebanese capital, Phat2 focused on a new chapter
in his artistic career. :
~ He took a step back by moving away from the *
 bustle of Beirut to settle in the heart of the
Lebanese mountains, where he drew new
|nsp|rut|on and found the serenltg
- - necessary to create. ‘
Phal:Z continued his work on form and abandoned
color fFor black and chrome, which further ~
i e_mphc15|zed his graphic and technical research.
Focused on contrast, repetition and movement, this
collection is dark, sometimes bleak but always
- suggests hope through a halo of light, like an echo
of the events that took place in Beirut which
strongly influenced his creation. .
The Withdrawal Catharsis series is the culmlnatlon
~ of the work started in 2008, where Phat2 '
bookmarked his j journey towards absl:racl:lon
' between shadow and light.
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RASPBERRY PIE

Mired Media Collage

95x70cm

on 350 GSM Black Paperboard
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95x70cm
Mixed Media ‘
on 350 GSM Black Paperboard - Framed
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on 350 GSM Black Paperboard

95x70cm
Mixed Media
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65x200cm e
Mixed Media o
on 350 GSM Black Paperboard - Framed
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OBSOLETE SYSTEMS

120x80cm

Spray Paint on Floppies | B X17.
Mounted on Wood
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70x100cm
Mired Media ‘
on 350 GSM Black Paperboard
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on 350 GSM Black Paperboard

70x100cm
Mixed Media




70x100cm LR SR
Mired Media i
on 350 GSM Black Paperboard
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100x70cm _ T A
Mixed Media
on 350 GSM Black Paperboard
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100x70cm
Mixed Media 1
on 350 GSM Black Paperboard




P2WCBO]

4k

-
"

: .‘ . ':]-"hl

i

r

-

T -

=
T

EF

ik 4

d i

® el
&
b
§

Al

[

* 1."1‘"'!?-'-.-

g Ty

il

=

100x140cm
Mixed Media

on 350 GSM Black Paperboard - Framed




100x140cm
Mixed Media

on 350 GSM Black Paperboard
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100x70cm
Mired Media ‘
on 350 GSM Black Paperboard
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100x70cm
Mired Media ‘
on 350 GSM Black Paperboard




on 350 GSM Black Paperboard

100x70cm
Mixed Media



100x70cm
Mixed Media ‘
on 350 GSM Black Paperboard
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70x50cm - Framed B .
Mined Media on 300 GSM Gray Paperboard
- Mounted on 300 GSM Black Paperboard




balmly writes

WITRDRAWAL CATHARSIS

An Erploration of the Mind in Extremis

Guest Essay by Phat?

LEBANESE ARTIST PHAT2 MADE HIS MARK

O THE MIDDLE EASTERN GRAFFITI
CUMMUNITIES WITH HIS DISTINCT STYLE
 COMBINING INCREASINGLY COMPLEX
 LETTERING WITH VIBRANT COLORS,

| The artist continues his work on forms while
_abandoning colors for black and chrome.
Focused on repetition, contrast, and movement, the
art is dark, sometimes bleak, but always suggests
“hope through a halo of light, like an echo of the
- events that took place in Beirut.

His WithdrawalCatharsis seriese’upands his journey
towards abstraction, between shadow and light.

In a guest essay for Balmlg, Phat2 peels back the
lagers of this collection, which he fittingly describes
as a "visual autopsy of the psgche |
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The surfaces of the works
appear restless and unsettled.
Scraped, smeared, sprayed.
As if echoing the internal tenture
of a distressed mind. an
Chaotlc layering becomes a metaphor .
for cognitive overload | g
The mclusuon of miscellaneous fragmented sgmbols
resembles the intrusive thoughts common in
obsessive-compulsive disorders ©~
or the dissociative langudge of trauma

There is rhythm, but no resolution;
gesture, but no clarll:g
This lack of visual closure mirrors
l:he psychological erperience of being stucl-:
in a loop of unresolved inner tension.
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